18                   HISTORICAL ACCOUNT

subject of a sacred drama given by the English fa-
thers at the famous Council of Constance, in the year
1417, a low buffoon of Herod's court is introduced,
desiring of his lord to be dubbed a knight, that lie
might be properly qualified to go on the adventure
of killing the mothers of the children of Bethlehem,
This tragical business is treated with the most ridi-
culous levity. The good women of Bethlehem attack
our knight-errant with their spinning-wheels, break
his head with their distaffs., abuse him as a coward
and a disgrace to chivalry, and send him to Herod as

a recreant champion with much ignominy.------It is

certain that our ancestors intended no sort of impiety
by these monstrous and unnatural mixtures. Neither
the writers nor the spectators saw the impropriety,
nor paid a separate attention to the comick and the
serious part of these motley scenes; at least they were
persuaded that the solemnity of the subject covered
or excused all incongruities.    They had no just idea
of decorum, consequently but little sense of the ridi-
culous: what appears to us to be the highest burlesque,
on them would have made no sort of impression.  We
must not wonder at this, in an age when courage, de-
votion,   and ignorance,   composed the   character of
European manners:  wiien  the knight going to a
tornament, first invoked his God, then his mistress,
and afterwards proceeded with a safe conscience and
great resolution to engage his antagonist.    In these
Mysteries I have sometimes seen gross and open ob-
scenities.    In a play of The Old and New Testament.,
Adam and Eve are both exhibited on the stage na-
ked4, and conversing about their nakedness;   this

4 This kind of primitive exhibition was revived in the time of
King James the First, several persons appearing almost entirely
naked in a pastoral exhibited at Oxford before the King and
Queen, and the ladies who attended her. It is, if I recollect
light, described by Winwood.